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GEORGE WITHERS & CO. 


(Late of Coventry Street), 
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MUSICAL STRINGS 


OME, PADUA, AND q 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. 
ows, Cases, Music Stands, &c. See Price Lists, 


81, ST. MARTIN’S LANE, LONDON 


BORD’S PIANOS, 


| roy PIANOS have obtained the Highest Awards at all 

the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in :\LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. IIlustrated Lists free. Second. 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
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Art of Never Forgetting—Wholly unlike mnemonics 
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The worst made good,—And the best better 
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PROSPECTUS POST FREE with opinions of CHARLES 
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BANJOS! BANJOS!! BANJOS!!! Mr. E, 


BREWSTER, of 20, OXFORD STREET, begs to thank the Public 
and Musical Profession for their kind patronage during the past six years, 
and wishes to inform his large circle of Pupils and others having a notion 
of learning the American Banjo, that he has TAKEN the PREMISES 
at 576, OXFORD STREET (near the Marble Arch), as a Branch Establish- 
ment for the SALE and TUITION of this most popular instrument. A 
large staff of Professional and Pupil Teachers assist Mr. Brewster in 

ving lessons. Terms, &c., gratis on application. The “J. E. Brewster” 
‘anjos are universally acknowledged to be the leading instruments of the 
day. Each banjo is numbered and branded “J. E. Brewster,” none are 
Senuine without. All letters to be addressed 20, OXFORD STREET, W 
lished. Price xs. 6d 


NOTICE OF REMOVAL. 


Messrs. W. BELL & Co. 
American Organ Manufacturers, 


Take pleasure in informing their friends, 
and the Public generally, that on the 15th 
January they will Remove to their New 
and Commodious Premises 


No. 58, HOLBORN VIADUCT, E.C., 


Where, from that date, a Full Line of the 
Justly Celebrated 


“PELL ORGANS” 


Will always be kept on hand for 
Inspection. 


Our object in the future will be—the 
same as in the past—to keep the 


“BELL ORGAN” 


As it now is—the Leader of all 
High Class Organs. 





W. BELL & Co. 


LONDON BRANCH, 
58, HOLBORN VIADUCT, 
LONDON, E.C. 
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YO MUSICAL COMPOSERS, AMATEURS, &e. 


ANUSCRIPTS CRITICISED, REVISED and 

4 CORRECTED for PUBLICATION, by EXPERIENCED CRITICS 
and THEORIS1 Terms 7s. 6d. for Professional Opinion as 
to the probability of the success or failure of a composition, 
and pointing out all errors and defects which would hinder 
or prevent its success Address, W. REEVES, 185, 
FLEET STREET, Lonpon, E.C. 


It is a well-known fact that a large number of the most 
successful Songs, Waltzes, Polkas, Gavottes and other Piano- 
forte Pieces published during the last few years, are the 
compositions of Amateurs totally unacquainted with the Theory 
of Music. One amateur in the course of a year obtained seven 
hundred guineas for four or five small works which happened 
to suit the popular taste. An amateur gentleman left a little 
Pianotorte Piece with a publisher a short time ago, it looked 
a perfect scrawl, and was totally devoid of rests, dots, &c 
The composer knew what he meant, but his knowledge of 
music was insufficient to enable him to express his ideas on 
paper; the MSS. accidently fell into the hands of a musical 
adviser and critic, who at once perceived its merit, and 
exclaimed, ‘‘ This will do for me, I see what the composer 
means, just give me a bit of music paper.’’ Upon this 
paper he re-wrote the first three or four bars, retaining 
the author's melody and harmonies, and this paper was 
sent to the author with the MS. He immediately perceived 
his deficiency and had the entire work transcribed, the 
transcript being exactly that which he intended to write if 
he had only known how. The composition was published, its 
sale is constantly increasing; for years it will be a source of 
income tothe Composer without him giving the slightest trouble, 
and if he chooses to offer future MSS. to the publishers they 
will be only too glad to give good prices for them. This piece 
however would have been a dead failure except for the accident 
above recorded 


Every year numbers of compositions possessing all the 
elements of success are published, they fail in consequence of 
three or four defects, and the Composer's reputation is ruined, 
as no publisher will look at the MS. of an unsuccessful writer. 
A Composer cannot be too cautious at the outset of his career 
however good a musician he may be he should never trust 
eatirely to his own judgment ; depend upon it if his work fails 
to satisfy a competent critic it will fail to satisfy thousands of 
other people, and if a competent critic likes it, it is not 
probable that he will be singular in his opinion. W. REEVEs. 
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rREBE CS BAN K.— 
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THREE per CENT. INTEREST allowed on 
DEPOSI’ tT S, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post tree on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 
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S. W. BROWNE, 


Key Maker to the Organ ‘Trade, 


» 5§-(Large 4to),Matins | 
Litany, Holy Com. 
1st Evensong, 2nd } 
Evensong, (6d per 
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W. REEVES, 
185, Fler Street, E.C. 


80, PRATT STREET, CAMDEN Town, N.W. 


ONDON CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND MIDLAND Districts BrancH— 
71 to 73, COLMORE ROW. 


The New Building and Resident Departments unsurpassed 
for Appointments, Cuisine, and Facilities for Advancement 
Fees 18 Guineas per Term inclusive. Concerts, Choir and 
Orchestral Performances weekly. Scholarships for talent 
Application Form and Prospectus by addressed Envelope— 
SECRETARY. 

LANSDOWNE COTTELL, Director. 


ADAM GRIMALDI (Author of “THE ART or 


PIANO PLAYING anp TEACHING”) has opened an Academy for 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 


The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER ONTH, with immediate 
Possession and no Rent to pay. Apply at ihe Office ot the 
BirkBECK BUILDING SOCIETY, 29, Southampton Buildings 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
purposes.—Apply at the Office of the BirkEECK FREEHOL) 
Lanp Society, as above. 
The BIRKBECK ALMANAC, with full particulars, on 


application. 
NCIS RAVENSCROFT, Marager 
Southampton Buildings, Chancery Lane. 
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Purify 


the Blood, correct all Disorders of the 


LIVER, STOMACH, KIDNEYS AND BOWELS. 
They invigyrate and restore to health Debilitated Constitotions, and are invaluable 
in all Complaints incidental to Females of all ages. For Children and the 
aged they are priceless. 


Manufactured only at Tuomas HoLtowa Y’s Establishment, 
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THE WEEK’S DOINGS. 


A FUND is to be raised to erect a monument to 
Joseph Maas, and to found a Joseph Maas Scholar- 
ship for the training of tenor voices. This fund will 
doubtless be a large one, for the deceased artist was 
a universal favourite. 


Mr. Epwarp Luoyp is to take the place which 
would have been filled, by Mr. Maas at Messrs. 
Novello’s performance of Dvorak’s ‘ Spectre’s 
Bride,” at St. James’s Hall, next Tuesday. Mr. 
Barton McGuckin will sing the music allotted to 
Maas at the subsequent performance of the same 
work at the Crystal Palace. 


SoME capital smoking concerts have been 
inaugurated at the Old Salisbury Arms, Barnet, 
under the presidency of Dr. Thurston. The music 
is of a high class, and performed by competent 
musicians. At the first concert, recently, Mr. C. 
Winterbottom was the pianist, and the vocalists 
were Messrs. Revill, W. Lewis, A. Grover, W. H. 
Mady, J. Loseby, W. Pain, and H. Broome. The 
next concert, under the able management of Mr. 
Grant, is to take place on February 5th. We wish 
him all success. 





Tue Carl Rosa Opera Company has produced 
Maillart’s ‘‘ Fadette ’’ with immense success at Liver- 
pool, Madame Marie Roze, Madame Julia Gaylord, 
and Mr. Barton McGuckin, taking chief honours. 
“Ruy Blas” is in preparation. At the rehearsal 
on Friday week, Mr. Leslie Crotty attacked Mr. 
Henry Mapleson on the stage, and a lively fight 
ensued, which ended in a summons before the 
Liverpool bench. The matter was however, settled 
without going to extremities—which shows the good 
sense of both sides. 





Poncielli, the composer of ‘‘ Giaconda,” died at 
Milan a fortnight ago. He was regarded as second 
only to Verdi and Boite among living Italian com- 
posers. ‘*Giaconda” is the only work of Poncielli’s 
known in England, but he has composed several 
excellent operas. 





Tue fifth of January was an important operatic 
event in New York, as it witnessed the inauguration, 
at the Academy of Music, of the undertaking which 
is to replace Italian Opera in America, and at the 
Metropoliton Opera House the first performance in 
New York of Wagner’s “‘ Die Meistersinger,”’ by the 
German company which has met with such favour 
inthe States. The opera chosen.to start the native 
enterprise was Germam too—Goetz’s ‘“ Taming of 
the Shrew.” It was well performed under the 
direction of Theodore Thomas, and the season 
opened with great éclat. 


Messrs. Cusitr AND Company have opened a 
new musical establishment in High Holborn, 
opposite the First Avenue Hotel, where amongst 
other things they have started an agency for the J. 
E. Brewster Banjos. 


Miss Rosa KENNEY gave a dramatic and musical 
matinée at the Marlborough Rooms, on Thursday 
last, assisted by Madame Edith Wynne, Miss Ada 
Cavendish, Messrs. Walter Everard, Arthur Black- 
More, and Isidore de Lara. 





Mr. Wm. Carter gave his Scotch Concert in 
Commemoration of Burns at the Albert Hall, last 





Monday evening. The vocalists were Miss Mary 
Davies, Madame Agnes Ross, Miss Patti Winter, 
Madame Antoinette Sterling, Mr. Sims Reeves, and 
Signor Foli. Mr. William Carter’s choir and the 
band and the pipers of her Majesty’s Scots Guards 
assisted. 


Miss Apeta DuckuaM, who is only eleven years 
old, and a Student at the Guildhall School of Music, 
has been giving pianoforte and violin solos at Dr. 
Carter Moffat’s matinées in Oxford Street. The 
leading concert singers assist at these reunions, and 
they are attended by fashionable audiences. 


——Oo—— 


THE POPULAR CONCERTS. 


At last Saturday’s Concert, Schumann's “ Mar- 
chenerzihlungen’’ (‘*Legendary Tales”) were 
played for the first time. They are composed for 
pianoforte, clarinet (or violin), and viola, and 
consist of four pieces, exhibiting with alternating 
sentiment and vigour the latest phase of Schumann's 
style. The executants were Madame Norman- 
Néruda, Mr. Charles Hallé, and Herr Straus, who 
made a great impression on the appreciative 
audience, and were enthusiastically recalled. On 
the same afternoon, Beethoven’s septet was admir- 
ably rendered by Madame Néruda, MM. Straus, 
Paersch, Lazarus, Hausmann, bBottesini, and 
Wotton, a company unprecedented in the annals of 
the “Pops.” It created a great sensation—the 
delight of the audience knew no bounds. On 
Monday evening’s programme, Schumann was 
doubly represented by his string quartet in F, Op. 
41, No. 2, and an Adagio and Allegro, Op. 70, for 
piano and violoncello; the former of which was 
splendidly rendered by Madame Néruda, MM. Ries, 
Straus, and Hausmann. The latter and M. de 
Pachmann did ample justice to the piece for piano 
and ’cello. M.de Pachmann’s solo was Beethoven's 
DL minor Sonata, Op. 31, No. 2, but he is not— 
well he is not a Beethoven player. Miss Louise 
Phillips was the vocalist. 


—_———9——— 


Tue CuinEsE DramMa.—More than 2,000 years before 
the Christian era the Chinese seem to have possessed a 
government superintendence of music, and the tradi. 
tionary collection of the Odes of Shih-King from the 
music masters of the provinces carries us back to days 
when ideas of education and music were as indissoluble as 
among the early Greeks. How far choral dances of a 
symbolic character (such as the Pyrrhic of the Greeks) 
contributed to create the Chinese drama we need not 
ask; certain it is that at a very early date the Chinese 
possessed symbolic dances representing the labours of 
tillage, the joys of harvest, the fatigues of war. Leaving 
these rude beginnings of the Chinese theatre out of sight, 
the history of the regular drama in China has been divided 
into three periods corresponding respectively with the 
pieces composed under the T’ ang dynasty (A.D. 720-905), 
the song dynasty (960-1119), and the dynasty of the 
Kin and Youen (1123-1341). The pieces composed under 
the last are known by the names of “ Youen-pen" and 
‘“Tsa-ki,” and it is from a dramatic anthology called the 
“ Youe-njin-pe-tchong" or ‘Hundred Plays composed 
under the Youen,” that the plays at present translated 
into European languages have been mainly selected. 
The large number of dramatic authors and plays in 
China may be estimated from the fact that the Chinese 
list of dramatic authors under the Youen dynasty 
contains eighty-one male dramatists, besides 448 eo 
of anonymous authorship, and eleven attributed to 


| courtesans.—Dublin University Review. 
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MUSIC AND EVOLUTION. 


War, in its special and widest sense, has 
notoriously been the chief agent in selection. 
Mr. Herbert Spencer points out that war has 
been likewise beneficial in stimulating the 
inventive faculty, many tools being no doubt 
originally due to it. We will now add that 
Music likewise, (with the other Arts) is its debtor, 
in this way. War having sharpened, augmented 
and intensified the faculties of man, has increased 
also his musical faculty, by Correlation. This 
too throws a light upon, and may supplement 
what we have elsewhere incidently treated 
the immense martial element, the war-like spirit 
in music: whereof Beethoven’s Heroic and A 
major symphonies (the latter the festival- 
picturesque manifestation) are portentous 
instances. Man so owes his very existence, so to 
speak, to-day—his survival—to war, to battle and 
conquest, that he can but speak out trumpet- 
tonged, thunder-tongued also in his music— 
which does indeed most proclaim the Man. 
Hence, it speaks, not only on account of the 
individual heroism in every true man of the 
‘** good stroke, had it come to that,” in a seraph 
Shakespeare, an ironside Milton, a Promethean 
becthoven, but on account of his tremendous 
Inheritance; through natural and sexual selec 
tion of both sorts, propagated in blood and 
flame, surging to development, and handed down 
through countless ages. 

Man, with his two-edged flame-passions ‘‘ Love 
and Hate,” is marvellously lit up by the doctrine 
of Evolution ; and so, along with it, is his music 

-that guasi-miraculous revelation of man; the 
full feeling of which (if somewhat dim—* stifled 
splendour and gloom’’)—caused Beethoven to 
exclaim ‘‘ I will not go to hear Kant; I have my 
own ‘Categorical Imperative.’” Man’s ‘ two- 
edged flame-passions Love and Hate.” | Yes: 
Love, too, so supremely expressed in music, as 
nowhere else, comes under this sweeping Law. 
Selection has done all it could to end in Love— 
the Final Cause of the Universe—and music does 
all it can to utter it, the true musician is more 
successful than the poet :— 


Oh that my tongue could utter, 
The thoughts that arise in me— 


the thoughts, or feelings. Thus, music also is 
indebted to Selection for its unparalleled, nay, its 
angelic expression of Love: for music, we repeat, 
is man, and man is the result (a long way from 
final), of Evolution. Hence, again his very 
worship, that most highest, is likewise thus 
involved; nay, his very 
“Et Vitam Venturam,” 


that stupendous chaunt of ‘‘ Music’s Representa- 
tion and Man’s,” may be traced to what superfi- 
cially seems to negative it, Evolution; which 
really illumines, not eclipses, prophecies and 
not destroys, ‘‘ Immortality.” 

Women, we said, have not, as a rule, been 
selected for their musical qualities, but they have 
been for their womanly ones ; and these eminently 
imply music in their soul—piety most of all. 
Thus, it is no wonder that the ineffable qualities 














of woman have been “transmitted” to, and 
developed or revealed (transmitted and developed, 
teaches Mr. Darwin, are not identical) by the 
men. Ever self-sacrificing woman (consciously, 
and unconsciously) has been, for the most part, 
content so to do wholly, for few women have been 
great composers. Their time, faculties and forces 
have generally been taken up in being mothers,— 
“ verily they have their reward.” To this we shall 
recur. Resuming the thread of our argument ; 
men have not been obviously selected by the 
women or by nature for their religious qualities :— 
for the religion in them ; but, by implication, they 
have largely been so selected, and _ therefore 
express that fact (think of it in  connec- 
tion with the divine art, that  infinite-life- 
history fact) in their music, These have not 
only been for women (this again is suggestive) 
and plunder, but for+ religion; nay, the essence 
of heroism, even in common war, is religion; 
and the bravest men had likewise the most virtue 
(virtus) and vice versd; so too, the bravest of the 
brave were martyrs. Thus selection of both 
sorts has played an incalculable part in elaborat- 
ing religion, directly (in the women specially), 
and indirectly, and hence it throws a light on 
the religion in music, as well as on the labour 
and love, the. beauty of holiness—goodness 
altogether. What the men are, that they have 
become ; and what they have become, that they 
utter: what they will become remains to be 
seen; and is also (another wealth), latent, fore- 
shadowed in music (and in all). 

Adverting to our parenthetical remark above; 
that men, up to Helen’s time down to that of the 
Sabines (who, no doubt admired the Romans, in 
their hearts) and the savages of to-day, fought for 
women, is indeed suggestive, throws an intense, 
wild side-light on our subject; for, no wonder 
this double or even triple, Selection, where the 
duple ‘‘ sexual” is in such huge fiery union with 
the “‘ natural’? element, should have such an 
outcome, and be soemphatically expressed in Art, 
especially Music; no wonder, once more, Love 


and War, are therein so intense and energetic. 


Of course, in those times ‘‘ love” was chiefly 
sexual, physical rather than psychical; but 
it is a shallow habit to merely despise the 
physical basis and attributes of our inscrut- 
able human nature; in short, what is generally 
summed up (not to say lumped up) 4s 
the senses. Subordinate, but do not merely 
despise—too much underrate—the senses ; rather 
show how they, too, are miraculous, of as time- 
less, unfathomable origin, and absolutely insepar- 
able from, if not one with, the spirit. Human 
love (which, at its highest, is divine), could no 
more exist without its physical basis than the 
rose and its aroma without its roots in ditt. 
The dirt, too, is equally mysterious and Co- 
eternal, nay, beautiful—in its chemistry and use. 
Shakespeare says, through the lovely lips of 
his sublime heroine, Warwick’s daughter, the 
Countess of Salisbury, in King Edward the 
Third* :— 


but no more doubtful hee 
the sun of Italy at noon. It is Shakespeare’s “ Symp! ony 
No. 1"—thinner than Richard and John, but by the 


* A so-called doubtful play, 
























































“‘The Anchor’s weighed,” 


The Orchestra. Musica 
Review.” January 30th, 1886. 


=— —— 


MUSICAL REVIEW. 521 





‘The ground undeck’d with nature’s tapestry, 
Seems barren, sere, unfertil, fruitless dry ; 
And where the upper turf of earth doth boast, 
His pied perfumes, and partly colour’d cost, 
Delve. their, and find this issue, and their pride, 
To spring from ordure and corruption’s side.” 

——-0—-——_- 


CONCERTS. 


PopLar.—On Thursday, 21st inst., a concert 
was given at the Poplar Town Hall. There was 
a numerous and appreciative audience, who were 
highly pleased at the excellent programme, and 
the able manner in which it was carried out. 
Miss Clara Dowle sang, with much grace, 
Millard’s ‘*‘ Waiting ’’ and “‘’Twas within a mile,” 
for which she was loudly applauded. This lady 
possesses a rich, sweet voice, and we venture to 
predict will ere long occupy a prominent place in 
her profession. She received quite an ovation 
for her rendering of the ‘‘ Poor Wandering One,” 
from the ‘ Pirates of Penzance,” by special 
permission of M. D’Oyley Carte, which was 
re-demanded, as well as ‘‘ Cherry Ripe.’””’ Madame 
Raymond came in for a hearty round of applause 
for her exquisite rendering of Watson's “ Kissing 
Bridge,” and as an encore was demanded, gave 
“Robin Adair.” ‘‘ Here’s to the year that’s 
awa,’” and “‘Sonnie’”’ were also sung by her, and 
were loudly applauded by an appreciative audience. 
The rich baritone voice of Mr. Geo. Snell was 
heard to advantage in ‘ Anchored,” ‘ Father 
O’Flynn,” and “‘ The Beacon,” and Mr. F. Peach 
added considerably to the success of the concert 
by his admirable delivery of ‘‘The Message” and 
for which he was 
heartily applauded. Mr. G. H. L. Edwards 
presided with his usual ability at the pianoforte, 
and during the evening gave several charming 
selections. 


Leeps.—Mr. Edgar Haddock resumed his second 
series of ‘* Musical Evenings” at the Philosophical 
Hall, on Friday, January 22nd. The pianist was 
Miss Amina Goodwin, pupil of the Abbé Liszt. 
The programme was as follows :—Sonata in G, Op. 
13 (for pianoforte and violin), Rubinstein; violin 
solo, Suite in A, Corelli; pianoforte solos, Concert 
Sonate in A, Scarlatti; Romance in E fiat, 
Allegretto from Fantasie ‘“‘ Le Bal,” Rubinstein ; 
violin solo, Concertstiick in G minor, De Beriot; 
pianoforte solos, Caprice sur ‘La Marsche des 
Elfes,’”’ Mendelssohn, Heller; Nocturne, Op. 62, 
No. 2, Chopin; Rhapsodie Hongroise, No. 8, 
Liszt; Sonata in D, Op. 12, No.1 (for pianoforte 
and violin), Beethoven. 


A Sacrep Concert was given at the Bethnal 
Green Road Congregational Church on Wednesday 
evening, Jan. 20th. Dr. Bridge’s Motet ‘“* Hymn to 
the Creator”’ and Gounod’s “ Gallia’’ was given by 
the North East London Choral Society, the Solos 
being allotted to Madam Clara West. Mr. Joseph 
Tapley gave a most impressive rendering’of Mendels- 
sohn’s sublime air “‘ Be thou faithful unto death.” 
Other solos was sung by Miss Lottie West and Mr. 
Chas. Prickett. Mr. John E. West conducted, and 
Mr. L. B. Prout presided at the Pianoforte. 


same unapproachable, unmistakeable, Dramatic Poet—who 
20uld “imitate” that infinite mind? The best of those 
who are still dubious of its genuineness dare not venture 
to name its supposed author.—Ecco ! 


| 





ROYAL ALBERT HALL CHORAL SOCIETY. 


At the Albert Hall last Wednesday week 
Faust” was given with the same principals as 
in November, 1884, viz., Madame Valleria 
(Margaret), Mr. Edward Lloyd (Faust), Mr. 
Henry Pyatt (Brander), and Mr. Barrington 
Foote (Mephistopheles). The Hall was crowded 
with an enthusiastic audience, who seized the 
opportunity to hear this masterpiece again. 
Madame Valleria and Mr. Lloyd achieved 
unbounded success in the soprano and tenor 
parts, both singing the love duet with great effect. 
Madame Valleria was warmly applauded for her 
unaffected delivery of the ballad ‘‘ The King of 
Thule,” and concentrated intense pathos into her 
concluding scene. Mr. Lloyd began his part 
somewhat listlessly, but as the performance 
proceeded, he became more like himself, and sang 
with superb effect, especially in the ‘ Invocation 
to Nature.” Mr. Foote’s voice was rather weak 
in the upper registers ; but this , however, did 
not prevent his showing to great advantage. 
Brander’s song was entrusted, with great safety, 
to Mr. Henry Pyatt. Mr. Barnby, who has never 
conducted with better results, received, during the 
evening, more than one ovation from a well- 
pleased and appreciative audience. 


se 
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ORGAN NEWS. 


LEEps.—At the recital on the Leeds Town Hall 
organ, on Saturday evening, Dr. Spark, the borough 
organist, played Beethoven's Grand Funeral March, 
and Handel's “ Waft her. Angels,” in memonam 
of the late Joseph Maas. 


— —_O—- — 


FOREIGN NEWS. 


A NEW comic opera called ‘Signor Lucifer,” by Herr 
Dunac, has been produced with great succes in Berlin. 


PauLinE Lucca is recovering from her illness. She left 
St. Petersburg last week, and travelled in a_ special 
saloon to Vienna, where she is now staying. 


Tue impresario of Madame Patti at Bucharest took 
during her engagement £4,800. The great singer was 
received with immense enthusiasm. . 


A NEw opera called * Judith” has just been finished 
by Karl Goetz, and will shortly be represented at 
Stettin. 








O 


MUSICAL JOTTINGS. 


Tue second concert of the Wagner Concerts’ Society, 
was given on Friday last, at Willis’s Rooms, King Street, 
S.W. The programme included : “ Parsifal Paraphrase,” 
Mr. Ed. Calm; Rienzi Duett, Mesdames Stummvoll and 
Johanna Pietersen; ‘ Traume” (study to * Tristan and 
Isolde”), Miss Pietersen; Meistersinger, “ Walther’s 
Prize song,” Mr. Iver McKay; Hans Sach’s “ Schuster- 
lied,” Herr Theodor Reuss; and Trio of the “ Rhine 


daughters,” from Rheingold, Mesdames Annie Swiffen, 


Rose Stummvoll and Johanna Pietersen. Herr Franz 
Leideritz was the conductor. 
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TO ALL TEACHERS OF SINGING!! 


THE SIMPLEST and EASIEST METHOD 
of learning to SING at SicuT from the Starr, is 
by means of the LETTER-NOTE SYSTEM. 

Round for 4 voices. 


2s 
— 
Then sound a-round the mer - ry _ round, 


Let con - cord here a - bound. 
Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


EDUCATIONAL WORKS. 


For Evening Classes, Choral Societies, Schools &c. 

Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 


other Letter-note works, the rudiments of | 


music, and the subject of tonality or ‘‘ mental 
effect” is more fully treated. 48 pp., bound 
In cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 
J. ADLEY & Co., Letter-Note Publishers, 
26, COKNWALL ROAD, FINSBURY PARK, N. 


F. PITMAN, 20, PATERNOSTER ROW, E. 
W. REEVES, 185, FLEET STREET, E.C. 











gor TIMES (From Nov., 1877, to March, 1885) 
\VL All Consecutive Numbers—the Lot SIX SHILLINGS. 
Also the Plates of a SONG and ANTHEM for SALE. 
SAMPLES if Wanted. 

W. SWORN, 84, Kinac’s Cross Roan, W.C. 





JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 


OHN BRINSMEAD AND SONS’ PIANO. 

Entirely New Construction throughout, including the Patent Sound 
Board Compensator. The scale of this instrument is so mathematically 
perfect, and the compensating method is so refined, that the utmost possible 
delicacy and depth of tone are obtained and retained. 


O COMPOSERS.—LYRICS for SONGS written in 


all styles. Appty to LEWIS VANE, care of H. ELLLIOT LATH, 

GRANGE, GUERNSEY. 

O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 





Price 2/- post free; cloth 3/6. 
REEVES’ *.2 

MUSICAL DIRECTORY of Great Britain and 

Ireland—Professions and Trades, &c. 

Lonpon, W. REEVES, FLEET STREET, E.C. 
8vo., sewed, price 6d. 

HE DUBLIN COLLECTION of KYRIES, com- 
prising Twenty Original Settings, specially written for the Work 
Edited by WILLIAM H. SMART, Mus.Bac., Organist and Precentor ot 


St. Clement Danes, London. 
London: W. REEVES, 185, Fleet Street, E.C. 





REWKERNE PARISH CHURCH.—An Organist and 
Choir Master will be required after Lady Day. Salary £40. Address, 
Vicar and Churchwardens, Crewkerne, Somerset. 


Price 3/6, or Cloth, 4/6. Roy. oct.; 160 pp. 
THH ORGAN. 
Its Compass, Tablature, & Short and Incomplete Octaves. 


7 T AY ‘ 
By JOHN W. WARMAN, A.C.O., 

Late Organist of the Anglican Cathedral, Quebec ; Author 
of ‘A Condensation of the Primary Laws of Counterpoint,” &c. 

‘‘Compass"’ forms a Complete Section of an Intended 
Complete Work on the Construction, &c., of the Instrument ; 
and includes, besides an Exhaustive Consideration of the 
Subject, a large number of Examples, and a Set of Model 
Specifications of Entire Organs, designed under the most 
Economic Conditions of Compass, so as to furnish the best 
possible Organ for the smallest possible outlay. 

(For any Treatise on the General Construction of the Organ 
to possess real didactic value, it is necessary that its Author 
be, or have been, a sound Musician and Organ Player, a 
Practical Designer of the Entire Instrument, and an actual 
Working Organ Builder. So far as it has been praticable to 
ascertain, Mr. Warman’s is the only such Book which fulfils 
these conditlons, that has ever been wholly or partly Published 
in any Country, with the exception of Clarke's valuable 
** Outline.” 

Lonpon: W. REEVES, 185, FLEET STREET, E.C. 
Or of the Author, 
17, St. THomas’s Piace, St. DuNSTAN’s, CANTERBURY. 


GWhe Orchesfra 
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MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 


SUBSCRIPTIONS. 








12 months 
6 months eco ooo eee 
3 months eee eco eee eee 
Remittances to be sent to WILLIAM REEVES, 185, Fiat 
Sireet, London. 








THE DEATH OF JOSEPH MAAS. 
It is with deep regret that we have to inform our 
readers of the death of Mr. Joseph Maas, who 
died on the morning of Saturday week, the 16th 
inst, at his house at St. John’s Wood. This sad 
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news will have been a great surprise to many, as 
it was not generally known that Mr.Maas was not 
enjoying his usual health. He had been confined 
to his bed for a few days by an attack of rheumatic 
fever, contracted during his visit to Birmingham, 
where he appeared for the last time in public, 
having sung there in the ‘‘ Messiah” on Boxing 
Day. While at Birmingham he indulged in his 
favourite sport of fishing. The first tokens of 
anything amiss were pains in his arms and legs, 
which came on soon after Christmas, and at the 
beginning of his last week rheumatic fever set in. 

About the middle of the week there was some 
improvement, but he relapsed on Friday, and died 
at four o’clock on the morning of Saturday 
the 16th. 

Mr. Maas was nearly thirty-nine, having been 
born at Dartford on the 30th of January, 1847. 
When a boy he was for five years a solo treble in 
Rochester Cathedral, where he studied under the 
organist, Mr. J. L. Hopkins, an uncle of Edward 
Lloyd. Amongst his companions in the choir 
were the future Doctors Bridge of Westminster 
and Bridge of Chester, Crowe of Ripon, and 
Armes of Durham. Maas’s voice broke in 1862, 
when he left the Cathedral. He afterwards went 
into a Government appointment at Chatham, 
but only stayed there till 1869, when, his voice 
developing into a tenor, he chose the life ofa 
singer, and went to Milan, studying there for two 
years under Giovannini. In the early days of 1871 
he returned to London, and on the gth of 
February appeared as a vocalist at one of 
Henry Leslie’s concerts, where he made a 
very favourable impression. His first appearance 
on the stage was in Boucicault’s ‘‘ Babil and 
Bijou,” which made Maas’s reputation. At the 
close of that run he went to America, joined 
Kellog#’s English Opera Company, and travelled 
for some years through the United States. 
Coming to London again in 1877, he joined Mr. 
Carl Rosa’s company, and appeared in Briill’s 
opera, ‘‘ The Golden Cross” at the Adelphi. 
At Her Majesty’s, in 1878, he made a great hit 
in Wagner’s “ Rienzi,” with the Carl Rosa 
Company, and the quality of his voice was here 
seen to great advantage. He remained with this 
company for many years, growing in reputation 
and acceptance, until he became celebrated as 
one of our leading English tenors. He was also 
for some time connected with Mapleson’s Com- 
pany at Her Majesty’s, and in 1883 he madea 
great success in “‘ Lohengrin” at Covent Garden. 

Great, however, as were his achievements as 
an operatic singer, it was as an oratorio and 
concert singer that he won his most valued 
laurels. His loss in this domain will be severely 
felt, and there is no coming man yet before the 
public who is likely to take his place. He ranked 
with Edward Lloyd as the greatest tenors since 
Sims Reeves, whose place in oratorio Maas most 
worthily occupied. His voice was stong, robust, 
and telling; his declamatory vigour was gfeat ; 
his style was very expressive and sympathetic. 
His singing at the Handel Bi-centenary Festival 
at the Crystal Palace will be long remembered. 
Asa ballad singer, he was to the full as popular 
as the great Keeves himself, and wherever he went 
both cultured and uncultured listeners heard him 





with enthusiastic delight. In this department he 
was unexcelled. Joseph Maas was in every sense 
of the word an artist. He was also favourably 
known on the continent, having sung at Brussels 
and in Paris with great success. He was an all- 
round musician, and whatever he undertook he 
did with all his heart; no point was too small to 
escape his attention and call forth his great 
powers. He believed that ‘‘trifles make perfec- 
tion,” and a simple ballad was sung with as 
much artistic care as a grand scena. We look 
round in vain for his successor. Edward Lloyd 
is now the only singer who can truly be called a 
‘** reat tenor.” 

Mr. Maas married one of the daughters of the 
late Mr. Ball, of Strood, and has left his widow 
and one daughter to mourn his loss. 

The gathering at the funeral was thoroughly 
representative, and included almost every 
musician of note in London. The church in 
Hamilton Terrace was filled to overflowing: the 
Westminster Abbey choir sang Spohr’s “ Blest 
are the departed,” and a hymn specially com- 
posed by Dr. Bridge—‘“‘ Brother, thou art gone 
before,” and Chopin's Funeral March was played 
as the coffin, literally covered with floral offerings, 
was carried out. At the cemetery at West 
Hampstead an immense crowd had assembled to 
do honour to the dead singer, and it would be 
impossible even to name the musical celebrities 
who attended the last rites. This was fitting, 
for Joseph Maas was known all over the civilized 
world as a cultured musician and one of the first 
tenors of the day, while, in private life, his many 
amiable qualities endeared him to all whose 
privilege it was to know him. 


= OQ 


OrLANDO GIBBONS MEMORIAL FunpD.—The proposal to 
erect a monument at Cambridge has the support of the 
following patrons :—H.R.H. the Prince of Wales, H.R.H. 
Prince Edward of Wales, bis Grace the Lord Archbishop 
of Canterbury, his Grace the Lord Archbishop of York. 
A letter in reference to the worthy object of doing this 
honour to the great English musician has the following 
passages:—‘ It has been proposed to erect in Cambridge 
a bronze statue to the great English composer, Orlando 
Gibbons. He was born iu Cambridge, po there is good 
grounds for believing that he was educated as a chorister 
at King’s College Chapel. The suggestion was originally 
made by the late Professor of Music, Sir W. Sterndale 
Bennett, and it is hoped that, if sufficient funds be forth- 
coming, a basso relievo portrait of the originator may be 

laced upon the pedestal of the statue. The Provost and 

‘ellows of King’s College have most kindly given a provi- 

sional approval to the erection of the statue on a site 
facing King’s Parade, and Mr. Hamo_ Thornycroft, 
A.R.A., has undertaken to execute it.” The writer of 
these words, Dr. C. V. Stanford, is hon. secretary and 
treasurer to the fund about to be raised; and subscrip- 
tions are payable either to that gentleman or to the 
Orlando Gibbons Memorial Fund, at Messrs. Mortlock’s 
Bank, Benet Street, Cambridge.—Academical Gazette. 


-—-—— 0 —— 


Tue Beethoven prize of 600 florins offered by the 
Vienna Society of Friends of Music, has been awarded to 
a symphony by Herr Robert Tuchs. 


AmproisE THomas's “ Mignon” has been performed 
in the Municipal Theatre at Madgeburg, and received 
with enthusiasm. 
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THE BANJO. 


The banjo has of late years become a favourite | Studio of Mr. J. E. Brewster, at 516, Oxford 
instrument with the upper classes, and makers | Street. Mr. Brewster, who is one of the leading 


and professors of the instrument have had a | professors of the banjo, has a factory in Little 
*‘good time.”” The popularity of the banjo is, Queen Street, and also a branch establishment 
whatever the cause, an established fact; the | at No. 20, Oxford Street. He is a genuine 
number of its students is on the increase, and its | ‘‘ American Banjoist,” having come over to this 
literature, though somewhat limited at the | country nearly ten years ago with a troupe from 
present moment, is growing in extent and impor- | the States, and his birth-place is in the land of 
tance. | the ‘‘stars and stripes.” Mr. Brewster most 

We recently paid a visit to the West-end | courteously showed us banjos of all sorts and 
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prices, from his ‘Star Banjo,” at sixty-five 
shillings, to his “J. E. Brewster Model,” at 
forty-five pounds, and ‘‘ Grand Orchestra” Model 
at fifty pounds. These instruments, which are 
splendidly made, are all manufactured under Mr. 
Brewster’s personal superintendence, and the 
more expensive ones are really beautiful in finish, 
tone, and decoration. 

A special characteristic is a patent lining, the 
composition of which is a secret. The wood is 
all imported from the States, as the right sort 
cannot be got in this country. The necks of the 
better sorts are made in no less than five distinct 
layers of wood and lining. 

Mr. Brewster is not only a maker, but a player, 
and a finished player to boot. His execution of 
an air and variations was wonderful in_ its 
intricacy, and a slow “‘ Dead March” was played 
with quiet, telling effect. It is commonly sup- 
posed that the banjo ‘‘ favours” certain keys, but 
in Mr. Brewster’s hands all keys seemed alike, 
the March just alluded to containing a passage 
in B flat minor, a key usually shunned by 
amateurs on any instrument. Difficulties do not 
seem tO exist, however, for Mr. Brewster, and 
as a player we have never heard his equal. 

Mr. Brewster, as some of our readers doubtless 
know, is the editor of the ‘‘ Banjo Tutor,” pub- 
lished by Messrs. Howard and Co., of Great 
Marlborough Street, a work which has had an 
immense sale. He has also issued “ The J. E. 
Brewster Banjoist,” a high-class and well-edited 
work for the instrument, which, in addition to a 
capital selection of banjo music with pianoforte 
accompaniments, contains a special feature in the 
form of chords in ten different keys, arranged as 
a harmonic basis for banjo-players who wish to 
accompany a song at sight in cases where no 
banjo accompaniment has been written. This is 
a capital idea, and renders the book of great value 
to all amateur players. Mr. Brewster also issues 
a well-arranged ‘‘ Banjo Chart, or Note Reading 
made Easy,” which will be of great use to 
learners. 

As a teacher, Mr. J. E. Brewster can boast of 
a large aristocratic connection, and the list of his 
pupils contains names which would surprise 
many who are inclined to look down upon the 
banjo as a “nigger instrument.” Mr. Brewster 
looks with some degree of pardonable pride upon 
a Maltese cross set in diamonds, worth about 
£75, which was presented to him, a little time 
since, by the donors of a handsomely illuminated 
testimonial on vellum, bearing the autographs of 
the Lady Albreda Fitzwilliam, Lady Sullivan, 
Lady Webster, Madame de Falba (wife of the 
Danish Ambassador), the Earl of Donoghmore, 
Lord Grantley, Count (now Prince) Gleichen (the 
Queen’s cousin), Sir Edwin Darvall, Sir George 
Prescott, and many others. In the face of such 
testimony as this, no one will doubt that the 
banjo is a respectable instrument, or that Mr. J. 
E. Brewster is in the front rank of its professors 
and teachers. A large teaching connection in 
town is a still further proof of Mr. Brewster’s 
undoubted position and exceptional abilities as a 
player. A banjo recital was given by Mr. 
Brewster at the Inventories on the 15th of 
October, when the programme contained several 











— — - — 


pieces of his own composition. On the goth of 
last June he was specially engaged by Lady 
Randolph Churchill, to play at St. James’ Hall, 
the Prince of Wales being one of the audience 
and Mr. Brewster has several times had_ the 
honour of appearing before the Prince, Princess, 
and suite at Marlborough House. These facts 
speak for themselves. 

Mr. Brewster is also one of the professors 
who visit Mr. Frank Attwell’s establishment at 
Reading, the latter having made special provision 
for the teaching and practice of music in all 
its branches: London professors of eminence visit- 
ing Reading under Mr. Attwell’s management. 
Among these professors may be mentioned Signor 
Tito Mattei, Signor Guido Papini, Mr. J. E. 
Brewster, Mr. A. Collard, Herr H. Henke, and 
others. 

Mr. J. E. Brewster is a capital musician, an 
artistic and skilful player, an experienced maker, 
and a very successful teacher. So many people 
are now learning the banjo that it is well to know 
where to get a well-made instrument, where to 
buy good music for it, and where to be taught how 
to play it as it ought to be played. After the 
above candid expression of opinion on our part, 
no reader of the Musical Review need be in doubt 
on any of these points. 





—oO 


OTHER PEOPLE’S OPINIONS. 


The liberation of the ring-finger is treated from 
yet another point of view by Calixa Lavalle, who 
writes thus in The Etude (Philadelphia) :—‘‘ The 
ring-finger has been a check to beginners and 
amateurs. However, masters of the piano have 
invented different forms of exercises and special 
studies to help that finger to become strong, 
flexible, and sufficiently docile to perform all that 
is required of it. In fact, outside or stiff and hard- 
muscled hands, which should never aspire to 
virtuosity, those excepting and_ studies have 
proved sufficient for the development of that 
particular finger. In most cases, technical 
exercises are the only road to success, notwith- 
standing what may be done by artificial or 
surgical means to obtain the required amount 
of strength, freedom and independence. Liszt, 
Rubinstein, Von Biilow, Thalberg, Chopin and all 
great pianists of the world, have never had a 
thought of using any other means but the natural 
ones to obtain the requisite qualities above 
referred to. Those qualities do not lie in the 
height to which the finger may be lifted, but 
in the degree of strength and flexibility it acquires, 
and also inthe manner in which it strikes the 
key. In fact, fine piano playing requires very 
close fingering; and it is a very bad habit to lift 
fingers high ; it gives a rough, uneven, colourless 
execution, particularly in rapid passages. I was 
aware of the existence of a tendon whose origin 
was the upper third. of the carpal bone of the 
ring-fiuger, and whose insertion was the upper 
third of the carpal bone of the little finger, and 
the same of the middle finger. When I was 
living in Paris, I made a special study of the 
different muscles of the forearm and hand. In 
fact, I have dissected many arms and hands for 
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the purpose of learning the positions and relative 
strength of each muscle and tendon. I do not 
suppose there is anything useless in a human body 
except infirmity.” 


—_— O0— — 


SERVICE LISTS. 
FOURTH SUNDAY AFTER EPIPHANY. 
LONDON. 


St. JAMEs’s PrivaTE EpitscopaL CHAPEL, SOUTHWARK.— 
Morn. Service. Introit ‘*From the Rising” (Ouseley). 
Communion Service, Mozart (No. 7). Offertory ‘ Lift 
thine eyes’ (Mendelssohn). Even. Service, (Tours in F). 
Anthem, ‘‘ The Lord from the north” (Mendelssohn). 


TempLe Cuurcu.—Morn. Service, Te Deum Laudamus 
and Jubilate Deo (Attwood in F). Anthem, “ As pants 
the hart” (Spohr). Even. Service, Cantate Domino and 
Deus Misereatur (Attwood in D). Anthem, ‘O give 
thanks ” (Purcell). 


Sr. SEPULCHRE’s, HoLBorn, E.C.—Morn. Service, Te 
Deum and Jubilate (Goss in A). Anthem, ‘“O praise the 
Lord” (Wilton). Kyrie and Credo (Agutter in B flat). 
Even. Service, Magnificat and Nunc Dimittis (Arnold in 
A). Anthem, ‘‘ The Wilderness ” (Goss). 

Edwin M. Lott, Mus.Doc. 
Organist and Director of the Choir. 


Str. ALPHAGE, LONDON WaLt.—Morn. 
Deum and Jubilate (Sullivan in D). 
in D) (Dublin Collection). 
Nune Dimittis 
Light” (Dykes). 


Service, Te 
Kyrie Eleison (Bates 
Even. Service, Magnificat and 
(Stainer in A). Hymn ‘Lead Kindly 


Arthur C. Tattersall, 
Organist and Director of the Choir. 


COUNTRY. 


CHESTER CATHEDRAL.—Morn. Service (Walmisley in 
F). Anthem, “See what love’? (Mendelssohn). Com- 
munion Service (Wesley in F). Even. Service (Walmisley 
in F). Anthem, “ Lift up thine eyes ” (Goss). 


LIVERPOOL.—WEST 
Service (Goss in A). 
(Boyce). 


Dersy ParisH CHuRCH.—Even. 
Anthem, “I have surely built” 


LivERPooL CATHEDRAL.—Afternoon Service, Magnificat 
and Nunc Dimittis (W. H. Smart in B flat). Anthem, 
**Q where shall wisdom be found” (Boyce). 

Fred. H. Burstall, 
Organist and Master of the Choristers. 


Service 
Anthem, 


Truro CATHEDRAL.—Morn. 
Even. Service (Tours in F). 
Chiefs ” (Crotch). 

G. R. Sinclair, Organist and Choirmaster. 
Aug. B. Donaldson, Precentor. 


(Tours in F). 
“Lo Star-led 


LrEEps ParisH CuurcH.—Morn. Service (Smart in F). 
Anthem, “ Savour of Sinners” (Mendelssohn). Introit, 
‘As bright the star’? (Mendelssohn). Kyrie and Credo 
(Smart in F). Even. Service (Smart in F). Anthem, 
‘The King shall rejoice ” (Hopkins). 


LICHFIELD CATHEDRAL.—Morn. Service (Garrett in F). 
Communion Service (Garrett in F). Anthem, ‘ Praise 
the Lord” (Scott) Even. Service (Garrett in F). 
Anthem, ‘O where shall wisdom "” (Boyce). 





TEMLETT’S 
PATENT 
ASTRAGAL 


Sole Agents: 
THOMAS DAWKINS, & Co., 
17, CHARTERHOUSE STREET, HOLBORN CIRCUS 
Lonpon, E.C. 


OR SALE—SPLENDID TONED TWO MANUAL 


AMERICAN ORGAN for Drawing Room or small Chapel, Vox 
Humania, Octave and Manual Couplers, Sub Bass, in Solid Walnut Case 
£35. Address H. L., 185, Fleet Street, E.C. 


PRICE FOURPENCE, POST FREE. 


N EVENING SERVICE, MAGNIFICAT and NUNC 


DIMITTIS (in the key of B flat) by WILLIAM H. SMART, Mus.Bac. 
‘T.C.D.), Organist and Precentor of St. Clement Danes, London. 


LONDON’ W. REEVES, 185, FLEET Srt., E.C. 


0 —____ 


THE NEW 
) OUEENS MODEL 
siemens 


As SUPPLIED TO 
H.M. THE QUEEN. 


Gilded Metallic 
Frames, 


SHAPED SEATS. 


£1 ls. 6d. 
PRICE $3 19s.6a. *° 


According to style of 
Upholstery. 


BEARE & SON. 


34, RATHBONE PLACE, W 


MONTHLY Price TWOPENCE (by post 24) 


THE FIDDLER. 


Contents for December 15.' 


VIOLIN NOTES. By Ole Bull. 
BOCCHERINI. | SCRAPS FOR SCRAPERS. 
VIOLIN FRAUDS. A CLEVER TRICK: 
THE OLD ENGLISH SCHOOL. 
POINTS OF A REALLY GOOD VIOLIN BOW. 


Subscription 2/6 per annum. 
LONDON: W. REEVES, 185, FLEET STREET, E.C. 
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R CTICE—PIANO, VIOLIN or VOCAL.—Spacious 
Room in Fleet Street, with an excellent Pianoforte, may be engaged 

by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
185, Fleet Street, London. 


ee in SINGING, PIANOFORTE or VIOLIN 
PLAYING, by a Staff of Competent Teachers 
Office of The Musical Review, 185, Fleet Street, E.C. 


Terms moderate 
ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(ro by 74 in.) ruled plain, 5 
Lot 2s 6d. 
W. REEVES, 185, FLEET STREET, Lonpov, E.C. 
la COMPOSERS. WORDS for MUSIC SUPPLIED 


State requirements ; for Terms apply to HENRY BERTRAM, Care 
ot W. REEVES, 185, Fleet Street, E.C. 


quires (120 sheets) ; the 


IOLIN MUSIC, SECOND HAND, 
Always in Stock at REEVEs’, 185, FLEEr STrReer. 


1 pia: MUSIC, SECOND HAND, 
Always in Stock at REEVEs’, 185, FLEET STREET. 





TANLEY LUCAS, WEBER, and CO., Music Pub- 
lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianotortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 


if OOKS For SALE—AlIll at half their cost—must be 

cleared out—all in first-class order :—Holmes’ Life of Mozart, 3s. 3d. ; 
Life of Schumann, by Wasielewski, 4s. 3d.; Life of Mendelssohn, by Lampadius 
and Gage, 2s. 6d.; Dr. Hand’s Aésthetics, 2s. 6d.; Jocox’s Bible Music, 
1s.9d.; Rockstro’s Life of Handel, 5s. 3d.; Life ot Spohr, 7s.; Shepherdson 
on the Organ, 9d.; Holmes’ Musical Ramble, 4s. 6d.; Vocal Scores of 
Messiah, Creation, Stabat Mater, Judas Maccabeus, 6d. each (twenty-five 
copies of each); Musical Times, about six years, Is. 6d. a year; How to Play 
Chopin, 1s. 9d.; Ward on the Throat, Advice to Singers, 1s. 3d ; Schumann's 
Music and Musicians, 4s. 3d., or Second Series, 5s. 3d.; Hullah’s Method of 
Teaching Singing, 1s. 3d.; Brinsmead’s History of the Pianoforte, rs. 3d. ; 
Plaidy’s Pianoforte Teacher's Guide, 6d.; Leonard's Music in the Western 
Church, 6d.; Nohl’s Lite ot Beethoven, 1s. 9d. Carriage not included.—B. D., 
Organist; care of Editor of the Orchestra, Fleet Street, London. (Reference 
kindly permitted to the Editor of Orchestra.) 


CHOIR ATTENDANCE REGISTER. 
Fust ready, price Is. 
1. Ruled for a Choir of 20 or less, for One Yeas, beginning 
at any date, Is. 
2. Ruled for a Choir of 4o or less, for One Year, beginning 
at any date, 1s 6d. 


W. REEVES, 185, FLEET STREET, Lonpbon, E.C. 


PawentaT—" Parniess axp Psrrect DentistRy,” 
Post free, om 57, Great Russell Street, opposite 
British Museum, by 


D'GHJONES 





SURGEONDENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
¥.Z.S.M.S.A., etc., appointed Honorary Dental 
Surgeon to the British Lerten for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vio. 
Schools, etc., etc., etc., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Discount 
to the Clergy Hi members of the Legal and Medical Pre- 


fessions, and holders of Army and Navy and Civil Service 
Atore tickets. 


THE WEDDING GOWN. 


Worps sy F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 


No. 1, in B flat, Compass B. flat to D , Price 4s. 
» 2,inC,CompassCtoE .. cis a ae 
» 3, in D, Compass D to F sharp ... » &% 


By Post for Half Price. 








Now Ready. REEVES’ 
PROFESSOR’S 
POCKET 
For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangement 
for the pumctual keeping of Engagements. 


With peer 


Almanac other 


information. 


Rusuia 


Wallet 
iP 


W. REEVES, 185, Fleer Street, Lonpoy, E.C. 


and useful 


French Morocco 
Pencil and Band 


Handsome Volume, price 35. 


CHURCH MUSIC 


IN THE METROPOLIS. 


Its Past and Present Condition with 
Notes, Critical and Explanatory. 


BY 
CHARLES BOX. 
PRICE 33s. 

W. REEVES, 185, Fleet Street, London, E.C- 


Price 1s 4d per 100, (postage 2d extra) 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“Marks” to each. 


Specimen on receipt of 1d. stamp. 


W. REEVES, 185, Fleet Street, London, E.C. 


Price 2d. each. Post Free, 2hd. 


Parish Church Music. 
A COLLECTION OF ORIGINAL, PRACTICAL. MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
i Use in “ Choirs and Places where they Sing: ”— 
No.1—TEN TUNES to the Hymn “ABIDE WITH ME,” 
- including the Three “ Orchestra” Prize ‘Tunes, 
No, 2.-FERIAL CONFESSION:—“STORY OF THE 
; CROSS "—CHOIR PRAYERS, with ANTIPHON. 
No.3.—FIVE TUNES to the Hymn “ROCK OF AGES..,’ 
e including the Three “ Orchestra ” Prize Tunes. 
No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 
: including the Three “ Orchestra” Prize Chants, 
No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 
: including the Three ‘‘ Orchestra” Prize Tunes, 

No. 6.—TEN TUNES to “JERUSALEM the GOLDEN” 

’ including the Three “ Orchestra” 

No. 7-—SIX ; TUNES to “NEARER 

THEE,” including the Three “Orchestra” 
Prize Tunes. paren} 
8.—ELEVEN TUNES to “HARK! HARK! MY 
SOUL,” including the Three “ Orchestra,’ 
Prize Tunes. wee 

No. 9.—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three “ Orchestra” Prize Tunes. 

No. 10.—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,” 
including the Three “‘ Orchestra ” Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
“Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
“Orchestra” Prize Tunes. 

W. REEVEs, 185, Fleet Street, London, E.C. 


Prize Tunes. 
MY GOD TO 


No. 


UTHORS’ WORKS ENGRAVED, PRINTED AND 
PUBLISHED with neatness and despatch, and "at most 
easonable charges, W REEVES, 185, Fleet Street, London. 
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ILLUSTRATE” 
DESCRIPT}\"; 
PRICED 


PAMPHLETs. 
CATALOGUE 


POST 


FREE 


Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy old 
and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained. ei 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Fractory:-THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.w. 


Hiren | HOWLETT & SON'S | 10 
Name Tablets 50 years 
ago, and still stand un- ORIGINAL PAT TERNS. 


rivalled in their produc- To select from. 


tion, as evinced by their 
retaining the patronage FA | 0 | AM F AB LET S 
Every class of 


of all the principal manu- 


facturers throughout the FOR PIANOS, &C., Printing 
World, notwithstanding for the Music 


neue ot camass. ¥ 20> Frith Straet,London,W.)  ™* 











_NEW MUSIC PRINTING PROCESS. 


CHEAP AND EXPEDITIOUS. 
Messrs. SPOTTISWOODE & Co. having acquired the Valuable 


PATENTS and PLANTS of the above, have made considerable Improvements and Additions, render 
this Method of Music Printing of great value to Music Publishers, Composers, 
Organists and Amateurs. 
They are now prepared to give stimates for every Description of Musical Compositions, Oraton 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., &c. 
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Specimens on Application. 


SPOTTISWOODE & Co., 21, New Street Square, London, E.C. 
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